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emergence 


In emergence, | seek to generate a space of exploration and an environment in which natural 
phenomena are coaxed to unfold before our eyes. My work is permeated by an attentiveness to 
material dynamism and how seemingly mundane components can be used to reveal, rupture or 
redeploy our perceptual awareness. | am fascinated by the juncture of a mediating hand and the 
forces of nature. By setting the conditions for phenomenological happenings with my artwork, | look 


to create a meditative and immersive experience of reflection. 


During the last two and a half years | have researched materials, explored various methodologies, and 
have developed my work by using the studio as an artistic laboratory through which to expand my 
visual lexicon. Many of my realizations were made possible through quite personal encounters with 
my environment. These works are intrinsically linked to my experience of time and place while living 


in Edmonton. 


This exhibition is specifically organized to re-articulate our bodily encounter with the world we 
inhabit. My aim is to set a tone of participatory observation from the moment the viewer enters the 
gallery. On first entering, viewers will encounter an atmospheric soundscape; this initial sensory 
experience is transmuted into a form of drawing, as sound waves generate visual representations 


through a cymatic structure. 


The forces of time, nature and technology collide in other works, emphasizing the tension between 
synthetic and organic forms. | am interested in how our bodies enter this territory; mediating and 
influencing the spaces separating these elements. For instance, how aluminum foil can act as 
medium to disrupt the flow of light and sound. As the silver membrane quietly pulses with the 
movement of air, fracturing and faintly reflecting the viewer's body in space, we come to notice many 
of its more subtle physical properties as it transmits its sonic presence with soft ticks and murmurs. 
This uneasy position of passive vitality is reminiscent of a passage by Baudrillard: “Two bodies side by 


side, which are not asleep and know it: a strange kind of communication sets in between them, 


formed of respect for simulated sleep, and yet it needs to betray itself by some furtive sign—a 
breathing pattern which is not that of real sleep or movements which are not those of a dreaming 


body"’. 


My work investigates the conditions that draw attention to the forces of nature that surround us and 
often go unseen. As spectators, something of ourselves is revealed in how we witness and translate 
the articulation of time and space in the environments of these pieces. | frequently find myself awed 
by the movement and possibilities of a material; through my practice | attempt to manifest and to 


share these marvelous occurrences. 
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